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Abstract. With the outbreak of humane uprising, radical changes incurred intellectual and architectural trends. Such trends witnessed a new
conversion and development along with the industrial revolution which caused an unexpected shock and extremity to architectural theories
and dominant approaches resolve into an episode of a new move surprised the world at that time with fashionable thoughts and drastic trends.
Such trends were manifested in calling pioneers to adhere to simplicity, clarity and modernization. This progress titled as the modern
movement. Olden day's postul ates that focused on interior spaces showed clear epistemic deficiencies in historical developments during the
modernism period, thus problem researches identified in the absence of adequate knowledge on past developments of design of interior
architectural spaces.

The aim of the research is to explore the pivots of the historical development of the design of interior architectural spaces during the
modernism period. To tackle research problem, intensive literatures are depended.

The results showed that the justifications of interior spaces development are connected to economic, social, technological, political,
aesthetic factors, as well as to intellectual tendencies, philosophical, ocular, cosmic and religious visions. The goals of development are
linked to utilitarianism, functional needs and renunciation of the times of yore besides seeking new, filling the gap between architecture and
other divisions of knowledge, in addition to technological revolution, and detachment from rationalism gradually towards subjectivity and
freedom.

The results of the development nature of interior architectural spaces revealed changing from profession to manufacturing,
aestheticism, mechanism, typology, quality betterment, construction convenience and from centralism to decentralism, from symmetry to
asymmetry, from calm to exiting colors, nonconformity in exaggerated volumes, exhibition of unfamiliar forms, bringing about integrity
between interior spaces design and furniture, tendency to respect the nature and awareness to locality.

The characteristics of interior spaces developed from bulkiness, gloominess, and radiating imagination of muscularity to simplicity,
romanticism, dynamism, openness, transparency, femininity, levity, and feeling the continuity of space. Successive development depending
on interior spaces adopted principles such as impertinent methods of painting, sculpturing, yearning to the past times, and classical postulates
towards using open planning, spatial succession, external extension, increase in volume and approbation of measured construction
operations, mechanical services, chromatic and tactile conceptions versatility, towards accounting on regulations, proportions, interlocking,
conformity, flexibility, showing territorial relations and abstract rules, absence of clear separation between private and public, interior and
exterior, and advent of space-time and implementation of inconsistency.

The interior space properties developed from centralism and bulk construction masses towards decentralism and lightness of
building materials and development of interior spatial relations with mass and surfaces towards form, fourth dimension and from solicitude
of furniture and furnishing towards interior spaces content and assuring flowing forms and abstracted features, and brilliant colors.

The conclusion demonstrated effectiveness of particular indications of historical developments of interior spaces represented by
development validations and aims, the nature of the language of interior spaces, their characteristics, dependability on development trends or
used principles, the nature design tendencies or used styles, in addition to interior spaces proprieties. Development effectiveness within a
period and among different periods and that the process of development is progressive linked to resolving current problems or potentialities
arising from new discoveries and inventions.





